Dieter Henke & Marta Schreieck

SVIJETIONIK ZA TIROL

Donedavne su u Tirolu postojala jo3 samo fri
moderna alpska hotela iz vremena oko 1930, &iji
je izvorni karakfer ostao ocuvan - “Berghotel”
Siegfrieda Mazzaga u Seefeldu, pansion "Briol”
Huberta Lanzingera ponad daline Eisacka te hotel
“Drei Zinnen” Clemensa Holzmeistera u Sextenu.
Sada ih ima etiri: u okviru proslave 700.
godignjice postojanja grada Halla v Tirolu je u
srpnju 2003. ponovo otvoren brizljivo
rekonstruirani i markanino prosireni “Park” hotel,
rad beckih arhitekata Henke i Schreieck.

Godine 1931. je projektirana i izgradena
hotelska zgrada bavarsko-austrijskog arhitekta
Loisa Welzenbachera, koji se u Miinchenu redio
kao sin klesara iz Juznog Tirola. Svojom ranom
usmijerenoséu prema konzekventno medernom
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Uniil recently there were only three modem Alpine
hotels from the 30’s that had preserved their original
character. Those were Berghoiel by Siegfried
Mazzag in Seefeld, the Briol by Hubert lanzinger
above Eisack valley ond the Drei Zinnen Hotel by
Clemens Holzmeister in Sexien. There is now a
fourth: due fo the celebration of the Z00™ anniver-
sary of the Tyrolian city of Hall a beautifully recon-
structed and largely extended Park Hotel, by the
Viennese architects Henke and Schreieck, was
opened in July 2003.

A Munichborn son of @ stonemason from the
southern Tyrol, the Bavarian-Austrian architect Lois
Welzenbacher, designed and constructed the hotel

in 1931. Thanks to his early dedication o the conse-

guenily modern approach 1o design, Welzenbacher

forografija / phete by Bruno Klomfar
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oblikovanju Welzenbacher (1889.-1955.) je
postao antipodom svog austrijskog suvremenika
Holzmeistera. Dogim je ovaj arhitekt kod svojih
hotelskih zgrada njegovao “zakoéenu” modernu
sa regionalnim fonovima, Welzenbacher je
proklamirao jedan novi tip: “...ne priroda kao
kulisa oko kuée, ve¢ je sama kuéa organizam koiji
udise sunce, fe je svojim organima otvoren za
mijene dana, opusten u rai&lambi tocrta sa
grandioznim pogledima u prirodu”.

Takav koncept izrazen je glatko i bijelo
ozbukanim korpusom “Park” hotela, nalik na
toranj, koji je smjesten sjeverno od stare gradske
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tloert karakteristignog kata / typical floor plan

(1889-1955) became the complete opposite of his
Austrian contemporary Holzmeister. This architect
followed in his hotel architecture a rigid modernism
with regional fouches. Welzenbacher proclaimed a
new type: “the natural surroundings around the house
should not be stage sefting; the house iiself is an
organism that breathes in the sun, ifs crgans are
open to the changes of the day, and are alse open
to o wellarticulated plan with beautiful views onio
the nafure.”

This concept has been carried out in the white
plastered body of the towerlike Park Hotel located
north of the old city core of Hall. The concept is ex-

oerl prizemlja / greund floor plan




fotografija / photo by Margherita Spilutini

iezgre Halla. Koncept je osobit u vertikalnom
rasporedu balkona i eleganinem “okviru za
obloke” ponad krovne ferase. Zgrada visine 20
metara bas i nije kubus, nego se u njenoj
geometriji povezuju siroge ravne linije koje joj
daju konturu i krivulje, koje signaliziraju novo
dinami¢no shvacanja prostora. Upravo u
tradicionalistickom Hally, koji je, dakako, odavne
izgubio svoje znagenje kao mijesie kovaénice
novca i frgovacko srediste, holel je svojedobno
predstavljao “revoluciju”, kako je to komentirao
povjesnicar arhitekfure Friedrich Achleitner.
Unatoé ¢injenici da je hotel bio medunarodno
priznat kao remek-djelo tirolske moderne,
postojala je prije desetak godina namjera da se
srudl. Istina, prvotnu je zgradu u to vrijeme jedva
jos bilo moguée prepoznati. U poratno doba ho-
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ceptional with iis vertical placements of balconies
and with its elegant "cloud-frame” above the roof
ierrace. I is a building 20 meters high, but not a
cube, ils geomeiry connecling ihe strict straight lines
that aefine the contour of the building and the
curves defining a new and dynamic concept of
space. Histarian of architeciure Friedrich Achleiiner
commented that the construction of the hotel was a
“revolution” for traditional Hall, which long ago
usad to be the home of the mint, and a commercial
centre.

Although the hotel was infernationally recognized
as ¢ masterpiece of Tyrolian modem architecture,
ten years ago there was an intention to pull it down.
Admittedly, the original hotel could hardly be recog
nized. Meaningless extensions had been added
after the war, ond after the destruction of the impres
sive roof terrace, by building an additional storey,
the hotel lost its image of tower. The ugly brown
ochre of the exterior added to that impression. A
group of young architects [Mrs. Inge Andriiz and
Mrs. and M. Sandbichler} are to be thanked for
saving whot was popularly known as the “old ward-
robe” from demolition. They nof only mobilized
prominent Ausirian cifizens lo parlicipate in the pro-
fest against demolifion, but they also succeeded in
convincing the municipal government of the value of
the building: the hotel was saved when it was
bought by the municipal authorities (Stadiwerke] in
1967,

This successiul private initiclive led three years
laler lo @ public competition within the European
Union. The fopic of the competition was ihe recon-
struction of Welzenbacher's tower and the adjus-
ment of the plan fo contemporary reeds. The munici-
pal authorities, as client and fulure manager, re-
quested the parlicipants in the competilion to plen
the vograding of the hotel to the hotel with four
stars. Refrospeclively, il is a blessing that the archi-
lecis Diefer Henke and Maria Schreieck, (they were
placed second in the compelilion], were finally com-
missioned for the project. The project by these
Tyrelian-born architecls with on important archilec-
tural office in Vienna, is a soluficn that is at once
clear and radical. As the city of Hall is the “city of
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tel je bio prosiren besmislenim prigradnjama; o
podignut je i za kat, pa je gubitkom dojmljive
krovne terase nestao karakter tornja. To je
osakacenje kompletirao ruzni premaz okersmede
boje. Da ipak nije srusen “stari ormar”, kako su
ga popularno nazivali, reba zahvaliti grupi
mladih arhitekata (Inge Andritz i braéni par
Sandbichler). Oni nisu samo mobilizirali brojne
prominentne Ausirijance da protestiraju protiv
rusenja ve¢ su konaéno uspjeli uvjeriti gradske
vlasti u vrijednost zgrade: hotel je spasen kad su
ga 1997. gedine kupile Gradske sluzbe
(Stadtwerke].

Uspjesna privatna inicijativa dovela je tri
godine kasnije do raspisa nafjeéaja unutar
Europske zajednice. Radilo se o rekonstrukeiji
Welzenbacherovog tornja i prilagodbi tlocrta
danasnjim zahtjevima. K tome su Gradske sluzbe,
kao investitor i buduéi upravitelj hotela, trazile od
sudionika natje¢aja prosirenje u hotelski kompleks
sa ¢etiri zvjezdice. Pravi je blagoslov da su nakon
prepravljanja pobjednickih radova arhitekii Dieter
Henke i Marta Schreieck, koji su isprva bili drugo
plasirani, dobili ovaj posao. Projekt tih arhitekata,
rodom iz Tirola i s vaznim arhitektonskim biroom
u Bedu, predstavljao je istovremeno i jasno i
radikalne riesenje. Kako je Hall ionake “grad
tornjeva”, Henke i Schreieck su kao hotelsko
prosirenje predlozili jo3 jedan toranj drugaéijeg
oblika.

Ta osnovna urbanistiéka ideja dovela je do
fascinantnog rezultata. Novi, bazom prema gore
okrenut stoZasti toranj stoji samouvjereno uz
obnovljenu staru zgradu. Draz lezi v tome da su
obje ku¢e-tornjevi potpuno razli¢ite u formi,
materijalu i boji: ostrobrida i ponovo bijelo
ozbukana Welzenbacherova zgrada sa svejim
rekonstruiranim balkonima kentrast je gotovo
crnoj novoj zgradi, koja djeluje smireno i ¢ija se
konstrukcija od ¢elika i stakla jos potencira
lamelama za zastitu od sunca, koje zgradu
kruzno obavijaju. Oba tornja, koja pokazuju
medusobno postovanje, povezana su niskim
staklenim zdanjem, koje obuhvaéa sve zajednicke
prostorije — od privlacnog predvorja, u koje se
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towers” they suggested another towar of different
form for the hotel exiension.

This basic urban idea led to a fascinating result.
A new conical fower with its base lurned upwards
stands self-confidently alongside the rencvaied old
building. The mcin attraction is that the two tower-
buildings differ in form, material and color: the white
Welzenbocher house, sharpedged with its recon-
sliucted balconies is in conlrast to the almost black
new building. It gives a peacelul effect and ils con-
struction of steel and glass is underlined by the ele-
menis giving protection against the sun encircling the
building. Bolh lowers, which seem fo respect each
other, are connected by a low glazed building,
which contains cll the common spaces - from the
aliractive foyer, which is eniered from the sireet and
which is connected to the bar opened o the garden
terrace, 1o the halls in the zone for seminars.

fotografijo / phote by Margherita Spiluttini

fatogratijo / phota by Nikolaus Schlsttarer
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ulazi s ulice, a na koji se veze bar ofvoren prema
vrinoj terasi, sve do dvorana u prostranoj
seminarskoj zoni.

Na obnovljenoj Welzenbacherovoj zgradi ne
moze se primijetiti kakve su probleme arhitekti
morali savladati: toranj, kojem je nakon rusenja
prigradnii prijefilo urusavenie, trebalo je stabilizirati,
te zbog lose gradevne supstance iznutra gotovo u
potpunosti “oéistiti”. Henke i Schreieck su pritom
iskoristili priliku da opet oivore zatvoreno stubiste, te
da oko njega na svakom katu umjesto pet starih
hotelskih soba rasporede &etiri svijetle prostorije sa
prirodno osvijetlienim kupaonicama. Za novi
namjestaj (pisaéi stolovi imaju integriran laptop)
takoder su odgovorni arhitekii. Praksom provijereni
prozori sa zraénim meduprostorom i dvostrukim
krilima na kipanje, pogodnim za zragenje bez
propuha, brizljivo su izradeni prema starom uzoru.
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The reconstiucled Welzenbacher building does not
show the problems the architects had to solve: the
iower, which was endangered by the demclition of the
extensions, had to be stabilized, and the interior had to
be completely “cleaned cut’. Henke and Schreieck
made use of the opportunity to open again the closed
staircase so that around i, on each floor, instead of
having five old rcoms they organized four rooms with
daily [t bathrooms. The archifects are also responsible for
the design of the new fumiture {the desks with inlegraled
laplop}. Old type double glozed soshed windows with
an air sandwich, and an opening syslem easy for airing,
were made according to the original design.

The new rourd fower design has mode befter use of
the space than the old one although it is only five meters

fotografijo / photo by Morgherito Spilutini
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U smislu ekonomije prostora je tek pet metara visi
okrugli toranj uspjesniji od stare zgrade: so 40 soba
ima vise nege dvestruk broj prosterija. Povoljna je
¢injenica da pri okrugloj formi nema hodnika, fe se
sobe radijalno sire prema staklenoj fasadi. Zastita od
sunca koja okruzuje fasadu esigurava s jedne strane
intiman ugodaj, a s druge omogucuje gostima
koncentrirane vidike na lijep okolis grade i prirode.
Kad toranj danju uhvati svietlost, blista ve¢ za suiona
poput svietionika. To se moze shvatiti i u prenesenom
znaéenju: novogradnja se upravo u Tirolu pokazuje
kao znak nade u sferi furizma, koji predstavlja velik
problem za danasnju kuluru gradenia.
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higher: there are forty uniis, which has doubled the
number of rooms. With ifs circular shape there cre
no corridors, and all the rooms radiote towards the
glozed facade. Tne proteclion against the sun which
envelops the facade guaraniees on one hand an
infimate atmesghere and on the other affords beauii-
ful views of the cily surroundings and the natural
environment. When the tower is lit by the sun it glil
ters like a lighthouse as soon as the early evening. Ii
can be understcod as a metaphor: this newly con-
structed building in Tyrol is a sign of optimism in the
tourist indusiry which is a greal presentday building
praclice problem.



